had already acquired a reputation for commercialism. John Singer Sargent had caustically described him as "a dealer of genius" and John Ruskin dismissed his art as "mere coloured photographs of vulgar society".
Goodbye, on the Mersey may appear to be a straightforward example of Tissot"s commercialism. The transatlantic passage was a modern topic linked to the fortunes of wealthy Northern industrialists and other such potential buyers; the painting could also appeal to the sentimental associations of those who had seen loved-ones make the crossing.
The painting was exhibited at the Institute of Fine Arts in Glasgow immediately after its display at the Royal Academy in 1881: Russell Ash notes that Glasgow was "a city where the theme of emigration would have held a special poignancy", which may indicate that Tissot was knowingly transferring the painting to its most viable commercial marketplace. 6 However the painting is far from straightforward. It is laden with tensionboth in the artist"s characteristic use of psychological drama, and in terms of the painting"s treatment of the transatlantic passage.
Tissot frequently used nautical settings in his work in London, but Wentworth identifies an important change in his treatment of such subjects towards the latter years of this period. The nautical paintings of the early 1870s, Wentworth argues, used this context only as setting for the artist"s primary interest in human social interaction: the nautical paintings of the later 1870s, however, achieve a symbolic unity where the setting is integral to the paintings" depiction of a particular emotional or psychological state. The figures within the setting are identified by their relation to their maritime context, as
